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PROGRAM
PIPES
Innocent Okechukwu (b.1988)

Ryan A. MacDonald, bass flute

METASONIC I & II
Innocent Okechukwu

Yestyn Griffith, violin

EZE KWESILI
Innocent Okechukwu

Haziel Candio de Silva Santos, violoncello
Sayyod Mirzomruodov, bass clarinet

INSOMNIA
Innocent Okechukwu

Ryan Bell, double bass
Jiachen Tang, piano



WHAT HER NAME IS CALLED
Innocent Okechukwu

Wendi Griffiths, soprano
John Thomas Morris III, piano

MODAL TRIPTYCH
Danyun Zhao (b. 1993)

Chris Mendez, violoncello
Sayyod Mirzomurodov, clarinet

 
 



PROGRAM NOTESPIPES
Pipes for solo bass flute treats the in-
strument as a vessel for breath and reso-
nance rather than a strictly melodic voice. 
Sustained tones, glissandi, key clicks, air 
sounds, and subtle vocalizations merge 
to suggest wind coursing through hol-
low spaces—organic, raw, and mutable. 
Guided by rubato and flexible pacing, the 
performer shapes the music through tim-
bre and breath, allowing sound color and 
physical gesture to drive the work’s ex-
pressive arc.

METASONIC I & II
Metasonic I & II explores the violin as a 
physical source of sound rather than a 
purely lyrical instrument. Through extreme 
bow pressure, sul ponticello textures, per-
cussive effects, and volatile tempo shifts, 
the work moves between meditative still-
ness and impassioned intensity. Sound is 
treated as energy and gesture, blurring the 
boundary between pitch and noise while 
inviting listeners into an intensified sonic 
space.



EZE KWESILI
Eze Kwesili, translated loosely from Igbo as 
“One who is fit to be a King” or “the steadfast 
monarch,” is a musical meditation on resil-
ience, dignity, and inner fortitude. Scored for 
the strikingly intimate pairing of bass clarinet 
and cello, the work unfolds as a dialogue be-
tween two timbres that share a natural dark-
ness yet possess remarkably different expres-
sive identities.
From the opening Andante, the bass clarinet 
and cello trade sighing, speech-like gestures 
that evoke the cadence of Igbo chant. The 
melodic lines are narrow, fluid, and often or-
namented, creating the sensation of a shared 
breath between the instruments. As the piece 
develops, the texture becomes increasingly 
intricate: persistent rhythmic cells in the bass 
clarinet collide with the cello’s shifting arco 
and pizzicato patterns, generating a sense 
of controlled restlessness. These exchanges 
mirror the thematic core of the work’s stead-
fastness in the face of subtle but constant 
change.
As the music unfolds, sharper gestures, pizzi-
catos, and glissandi introduce a sense of ten-
sion and determination. The closing section 



returns to a more reflective tone, uniting the 
instruments in a warm, resonant sonority that 
embodies the dignity and resolve at the heart 
of the work.

INSOMNIA
Most nights begin the same: I lie down, close 
my eyes, and wait. Sleep hovers just out of 
reach, minutes stretch, thoughts loop, and my 
body feels both heavy and restless. Insomnia 
traces that private, stubborn journey through 
the small hours, turning the bedroom’s hush 
into sound.
The double bass becomes the body’s narra-
tor, breath and pulse, moving between glassy 
harmonics, whispered arco lines, and dry, 
clock-like pizzicati. The piano flickers like a 
bedside light and a mind that won’t power 
down: short patterns bead into longer chains, 
then dissolve. At the center comes a sudden 
rupture: the moment I finally drift off and my 
body jerks awake, the hypnic twitch that snaps 
the thread. The music swerves into a sharper, 
agitated current before emptying back into the 
uneasy quiet that began it, a cycle resetting 
itself. You’ll hear that looped arc in the score’s 
character cues - “Indecisive,” a jolt of “Subito 



Agitated,” and a return to “Wandering”; as the 
same ideas reappear with altered shadows.

WHEN HER NAME IS CALLED
When Her Name is Called sets a poem of 
invocation, resilience, and collective affirma-
tion. The text unfolds as a series of images 
that elevate an unnamed woman into a sym-
bol of endurance: the earth leaning closer, 
dust remembering her footsteps, dawn re-
turning, rivers refusing to forget their source. 
These metaphors frame her life not as an 
isolated struggle but as part of a larger, natu-
ral continuity—persistent, cyclical, and unex-
tinguishable.
Concerning the text: On January 22, 2026, 
a friend of mine—a countertenor based in 
New York- sent me a long lyric and asked 
whether I might set it as an art song for him. 
I promised to do so when time allowed, and 
a few weeks later, I began the project. After 
completing the piece, I asked about the iden-
tity of the lyricist so that proper credit could 
be included in the score. To my surprise, he 
explained that the text had been generated 
by ChatGPT. The experience underscored 
the remarkable ways in which contemporary 



technology can produce language of striking 
poetic resonance, inspiring new musical re-
sponses and creative collaborations

MODAL TRIPTYCH
Modal Triptych is a three-movement work 
shaped by modal writing. The piece treats 
the diatonic modes as structural resources, 
focusing on how a mode’s intervallic profile 
and tonal center can guide melodic direction 
and harmonic choice, as well as how different 
modal regions can be integrated through grad-
ual, unobtrusive transitions. Without aiming 
to evoke a specific historical style, the work 
draws on modal clarity and non-functional ten-
sion to project a sense of space and imagery.



UPCOMING EVENTS
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recitals, and other School of Music 
events, visit the events calendar.
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